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the other hand, it is thought that there would be nothing derogatory to any candidate's dignity or reputation in submitting to the formal conditions. The names of Mr. Edward Watson, Mr. Bernard Johnson, and Dr. Stanley Dale are to be added to the list of players who have appeared at St. George's Hall since the last report.
One of the most interesting of the musical events which mark the Winter season is the annual Festival of the Church Choir Association. This is fixed for November 21, and at the present time the choirs of twenty churches, selected in order of priority of application, who will combine in a choir of 605 voices, are busily engaged preparing the music. Profiting by the experience of eleven previous Festivals the committee, with a view still further to perfect the performances, have reduced the number of choral items to six. Sir George Martin has promised to conduct his Te Deum in B flat, written for the Coronation Thanksgiving Service in St. Paul's; also his fine anthem, 'Rejoice in the Lord,' and beautiful unaccompanied 'Holiest, breathe an evening blessing,' which will be bracketed with Farrant's 'Lord, for Thy tender mercies' sake,' as typically representative of ancient and modern English church music. As in previous years, this important annual undertaking, which affects church people and church music in a wide area, is indebted to the able services of its hon. secretary, Mr. Ralph H. Baker, who, it may be added, has recently been appointed ViceConsul in Liverpool for Guatemala. Encyclopaedias and dictionaries of music abound, and still they come. Each new one differs in scope, manner, and design from all of its predecessors, and therefore ' supplies a long-felt want.' The special qualities of Messrs. Nelson's 'handbook' are physical and literary compactness and a combination of reticence and completeness. It may be said to answer all questions that arise from a musician's daily round, and to contain little or nothing that he need not know. Mr. Wells has an enviable faculty of concise and lucid explanation that gives value to the book, and additional explicitness is gained by the copious use of musical and pictorial illustrations. It is true that some of the former,-for instance, the examples of modulation,--might be improved upon. But pedagogic modulation has always been an unmusical thing. The handbook is an up-to-date glossary of theory, harmony (without mention of the whole-tone scale), form, rhythm (with thesis but not arsis), elementary acoustics, musical instruments, and foreign terms, and the last eighty pages are devoted to short biographies of the world's musicians. The merit of this portion is qualified by some strange omissions. There is no mention of Hans Richter, Henry Wood, August Manns, Busoni, Ysaye, Paganini, Sarasate, d'Indy, Bruckner, Mahler, Borodin, or any Bach but John Sebastian, although in every sphere here represented lesser names are included. Eugen d'Albert appears as a notable violinist as well as a pianist. Compilers of dictionaries are no less human than ourselves, and we hope our remarks will be received, not as condemnation, but as suggestions for a second edition. The handbook is undoubtedly good and useful.
